Exeter Phoenix screening information:

Wed 2 Mar

Wed 9 Mar

Wed 16 Mar

Sun 20 Mar

Wed 23 Mar

Wed 30 Mar

Kiba: The Fangs of
Fiction

Ora, Ora Be Goin’
Alone

Life: Untitled

Aristocrats

Iwane: Sword of
Serenity

The House of the Lost
on the Cape

6.00 pm

7.00 pm

6.00 pm

3.00 pm

8.00 pm

8.00 pm

The Japan Foundation Touring Film Programme 2022 %

What Lies Beneath: The Intricate Representations of a ‘Dark Mind’ in Japanese Cinema

JAPANFOUNDATION

Kiba: The Fangs of Fiction

ERUicDIF

2020/113min/Colour/English Subtitles
Distributor: Shochiku

Director: YOSHIDA Daihachi

Cast: OIZUMI Yo, MATSUOKA Mayu, SATO Koichi
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Dates & Venues:

4 — 13 February
ICA, London

5—22 February
Phoenix, Leicester

5 February — 26 March
Firstsite, Colchester

6 —27 February
Eden Court, Inverness

6 — 27 February
Watershed, Bristol

8 — 23 February
Depot, Lewes

9 — 27 February
Storyhouse, Chester

12 February — 1 March
Cambridge Film Trust,
Cambridge

13 February — 2 March
Aberystwyth Arts
Centre

13 February — 27 March

Hyde Park Picture
House, Leeds

13 February — 27 March

Chapter Arts Centre,
Cardiff

15 February — 3 March
HOME, Manchester

16 February — 16 March

Brewery Arts Cinema,
Kendal

21 February — 31 March

Tyneside Cinema,
Newcastle

26 February — 20 March

Queen’s Film Theatre,
Belfast

Major Supporters

28 February — 28
March
Macrobert Arts
Centre, Stirling

1-30 March
Warwick Arts Centre,
Coventry

2 —15 March
Dundee
Contemporary Arts,
Dundee

2 -30 March
Exeter Phoenix,
Exeter

4 — 6 March
QUAD, Derby

7 — 28 March
Cinema City,
Norwich

7 — 28 March
City Screen
Picturehouse, York

8 —31 March
Showroom Cinema,
Sheffield

12 - 20 March
Belmont Filmhouse,
Aberdeen

15-29 March
Plymouth Arts
Cinema, Plymouth
18 — 24 March
Broadway,
Nottingham

18 — 24 March
Filmhouse,
Edinburgh

Yakult

SASAKAWA

Sponsors in Kind

Cultural Partners
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<Translation>

Stories and information are both conveyed in writing. This probably hasn’t changed
since the beginning of man’s use of the written word, but the media in which it is
used has changed drastically, especially in the last 20 years since the rise of the
internet. But that's just the outer frame — The inner frame is different. Put another
way, how we make things hasn’t changed that much, in my opinion.

I think that is exactly what KIBA: The Fangs of Fiction is attempting to portray. In this
day and age, if you can create a profit-making system, you are the winner. But even
so, there should be an even balance between those who take charge of the business
and those who create things.

The number of publishers in Japan has dropped by about 35% in the last 20 years.
The industry's total sales continued to fall accordingly, but have stopped dropping in
the last two to three years. This is because people are spending more time at home
due to the coronavirus, and because more people are buying online, for instance
through AMAZON, and reading e-books, yet the rate of adoption of e-books is not yet
high enough to offset the decline in book sales.

As the market shrinks, so too do the number of bookshops, which fell to nearly
11,024 by 2020, about half the number compared to 20 years ago. On the other hand,
bookshops provide an interesting topic of conversation, as their own in-store pop-ups
as well as product developments have led to a significant increase in sales.

What is product development by bookshops? One example is the "Bunko X" mystery
shopper sale which was organised by Sawaya Bookstore in Morioka City, lwate
Prefecture. The book’s cover displays a handwritten recommendation by the
bookseller, and contains no other information other than the price, genre and
number of pages. Customers buy the book based on how serious yet, at the same
time, playful the bookseller appears to be in their recommending of it. This method of
selling books helped TOYAMA Shigehiko's Thinking Organizers (Chikumashobo)
become a million copy seller, eventually selling two million copies, and become
franchised to non-affiliate bookshops.

The bookshop is also active in the field of literary awards. One of Japan's literary
prizes is the Hon'ya Taisho, an award given by booksellers. It is chosen by bookshop
staff members, both in-store and online, who sell new books. Because the award is
given by people who have a good knowledge of books, readers trust them, and the
winning book will often become a bestseller. "Bookshop trickery" is also a key part of
KIBA: The Fangs of Fiction.

Sales are dominated by the major publishers with annual sales of more than 10
billion yen, which account for less than 1% of the industry, and over 50% of the
publishing market. Small to medium sized publishers are struggling. Sales of genres
such as comics, game strategy books, business books, practical books, drills and
reference books were strong, just as the comic book series Demon Slayer: Kimetsu no
Yaiba, which was a big hit as a film too, became an industry-leading bestseller with
total circulation of 120 million copies (as of December 2020). It is rare for literary hits
to generate sufficient funding for a publisher to build their own corporate building, as
was the case with the works created by KAMOKURA Eiichi, who appears in the film.

The film takes place at a major publishing house, where a member of the
company's senior management makes comments that seem to belittle creativity.
Changes in media and revenue models, and the pressures of internal politics with an
uncertain future may have made him lose sight of what it is he is selling. But what he
lost sight of, | believe, is an important point from which those who make and sell
products must not turn away; perhaps for all those in the creative business.

The core of the story is driven by HAYAMI (OIZUMI Yo), who is trying to attain a
better position in a big company by avoiding rivalry between factions, but the most
important theme is carried by TAKANO (MATSUOKA Mayu), a rookie editor and the
daughter of a local bookstore owner. This "deceptive" approach is the specialty of
director YOSHIDA Daihachi, whose masterpiece The Kirishima Thing (2012) could be
described as the film version of Samuel Beckett’s play, Waiting for Godot.

It so happens that a number of film directors appear in this film as actors. Director
TSUKAMOTO Shinya is one of them. In a scene at the Takano Bookshop, where
TSUKAMOTO plays the owner, HAYAMI, who has just visited the shop, says: "When
you're in a good bookshop, you always want to go for a big one.” He's referring to
going to the toilet, but this is also what TSUKAMOTO, who published a book on the
occasion of the release of A Snake of June (2006), said at a commemorative talk show
at the bookstore. These words were a kind of reference to his utmost love of books. It
may have been a line from the script, or perhaps it was an ad-libbed line, which
OIZUMI quoted while speaking with TSUKAMOTO as they were waiting.

SEKIGUCHI Yuko  (Editor)






